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Broadly speaking, there are four main stages in the manufacture Bidriware. These are: 1)
moulding, 2) engraving, 3) inlaying and 4) oxidising. The articles are cast with the help of
moulds of red clay into which the molten solution of copper and zinc, prepared in the ratio
of 1:16, is poured. The surface of the rough cast of the articles is filed and smoothened with
sand paper and then rubbed with a solution of copper sulphate to impart a dark surface,
providing suitable base for the next stage of sketching the design and engraving. The designs
are traced 'free hand' by the craftsman with the help of a sharp metallic pencil followed by
engraving with the help of chisels. Next, pure silver wire or sheet (gold in rare cases) is
hammered into the grooves of the design and the surface smoothened with the help of sand
paper and files or with the help of a buffing machine. In the ultimate interesting stage, the
articles are heated gently and treated with a solution of sal-ammoniac and earth taken from
old buildings which has the effect of making the entire surface turn jet black providing a
distinct contrast to the shining silver inlay. This lends Bidriware a uniqueness that few other
metal ware oould possibly claim.
Bidri articles are greatly admired for the elegance of their form and gracefulness of the
patterns with which their surface is covered. Originating with ornamentation of swords and
other weapons, Bidriware has gradually evolved into a fountainhead of adornment of articles
of domestic use. In harmony with the rapid social changes in the post-independence era and
portending changes in the pattern of demand, the Bidri craft has undergone an extensive
change so that today a wide spectrum of articles with increasing accent on utility is produced.
A progressive and purposeful design and product orientation is taking place, as a continuous
phenomenon, to suit the changed outlook and requirements of both the indigenous and
foreign markets, with their slant towards utility combined with plain beauty. Bidri articles of
certain descriptions, particularly boxes, vases, trays, bangles and bracelets, have come to be
regard.ed as prized items of export.
Nirmal art
The origin of the Nirmal craft can be traced back to the 14th century. It is said that
one, Neema Naik (after whom Nirmal is named), who was the village headman, had a small
workshop for manufacturing weapons of war. Among his workmen were artisans adopt at
wood-carving and portrait-painting. The village Nirmal is situated amidst forests and forts.
Apart from the extensive availability of light wood in the adjoining forests, there were & number
of colour yielding gums, stones and other substances in the near-by hills. These, combined
with the generous patronage of the local nobility, stimulated the growth of this unique art that
has come to be known by the name of Nirmal.
Nirmal, over the centuries, has become the home of a concentration of craftsmen, known
as 'Nakash' whose traditional art was painting scenes from the Ramayana and Mahabharatha
using indigenous colours made from minerals, gums and herbs.The master craftsmen of Nirmal
, have the distinction of having evolved a unique method of making gold colour from herbal